


Birmingham dates back to the year The very first Library of
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¥ peare Memorial Room is dismantled and The Shakes
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The client wants to select the best team to help them
.. reallze their ambitions for an innovative arjd wprld_class .
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The Birmingham Music Library has extensive special
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The ‘Red Line’
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| observe and photograph everything that catches my eye
in order to unravel the essence of the city and the people.

In the evening we go toa performance at the REP Theatre.
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al First, when following the Red Line, the entire architectu

e and urban history of Birmingham passes by like a film. T
city breathes a rich industrial history: Gothic buildings
from the 17th, 18th and early 19th century, Victorian

Classicist buﬂdmos such as Blrmmaham Town Harl from

ham has more canals than Venice. These narrow
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Dream

explains that building materials used to come from local
Does the client expect us to make an icon? sources - hence the many buildings made with red and blue
bricks and the extensive use of steel.

Limestone was the material of choice to represent the
int_p_;’n Atimnal sitrin tha 10k ar ek ~amgoes

e floor to the next We imagine visitors moving from on
ping rotunda spaces through interconnected and overlag
ation route. that serve as the main vertical circul
d as you navigate Changing vistas and view lines unfo
through the building.

near]y to the train tunne] that passes in front of the
building, and resurfaces in Centenary Square. At this point
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Team as a symphonv orchestra
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ille House, they will form an Together with Baskerv
ZZ0's a]ong asquare, each with its ensemble of three pale=
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than ladies’ toilets because the audience
was mainly male!

1ger make changes, no But he canno lol
y reasons there areto do matter how man
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French signature in all pUDlIC buildings, a
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and lots of concrete.

A new central library forms the transition
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Composition
of three palazzo’s

The three pa]azzo's are all on the sunny cide of Centenary W mand marmr AarmaninA flamrs cacus imdradiimm & memiim A

Square We make a Iarge |n\r'|tmg canopy at the entrance
r, e Y ;_,lr,
< 5 - Tigl e :

e stac ing o t elibrary volumes creates an opportunlty
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different scale. The lower terrace - The Discovery Terrace- 1iricing - - : B EnAirinnias AT vt
overlooks Centenary Square, and is the most public. In

contrast, the upper terrace -The Secret Garden - has a

more introverted intimate atmosphere, reflecting its
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as an extension of the street, the library’s Perceived
urney |s |ntended asa sequence of events and interior jor

reached directly by lift. This public lift with stairs featuring
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els, no one sees When the archives are buried in lower lev
nethina to be them. The@rghme_;gj Blrmjgham
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The most public functions are on the ground floor which
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An ode to the circle loald ard nofiead s
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refmed Jnterlocklnq stones of mdustrlal herltaue rewel- is both fle)ﬂble and timeless, bold and reflned as we]l as
easy to maintain.

In the library the maln materlals and colours are natural

Inside and outside we trv to createabold andrefined
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With its rotundas and its fagade, the building is an ode to c;rc/es and shado ws.
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